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Samon Henessy speaks to MOONBOOT in his lotest instalment of the Limrock
e necessity of this column is only ever realised upon encountering a band
== miented and genuine as Moonboot. These musicians formerly known as
Sy seemed an obvious choice for profiling as their recent live shows cre-
==c guite a stir amongst Limrock socialites.

Weentoot have endured the years and various line-up changes and they
== now as follows Ray Murphy :Drums  Eddie Daly: Guitar/Vocals Dave
Wegeer: Bass Graham Conroy: Keyboard. The bands music, Ray insists, is
= srogressive blend of their collective musical interests. “We listen fo any-
g from Massive Aftack fo Miles Davis , so this accounts for the complex
sture of our sound”, Respecting these complexities it would however be fair
= =oke the jazzy ambience of their music.
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Meanboot are currently recording a demo of their new material using the
=cifies ot UL Eddie feels their sound runs the risk of being misinterpreted
#= he hopes the advantage of this demo will be to increase an awareness of
== bands definitive music.
Jusging by this bands worthiness it would appear that their intentions are to
=ake it in the music indusiry but Dave explains the overwhelming complica-
%ens and political factors involved. “You know the Limerick scene maybe
=ymamite but half these guys ain‘t gonna get signed”. Ray admits to this
seisical factor but also adds that it can be extremely disheartening for
=roup considering failed objectives and other such struggles in a climate of
mise hopes.
Mocnboot are an opinionated band yet they prefer to suggest and make
stements through music as opposed to any other means. Their songs such
=s Forever Now and Spaghetti Western are their own viewpoints and rep-
"=sanfafions, so they are eager for people to hear them. These guys are not
scored of fame, in fact they are well associated for instance Ray once met
S=an Kelly while Eddie boasts of an encounter with soap opera Demi God
Wiey from Glenroel!
Moonboot's dedication to their music is something that has definitely paid off
=nd testimony to this is their calculated yet atmospheric live performances.
e band have o series of important live gigs lined up for August , these
mciude o support slot for Dublin band Reveling at the Warehouse (Sat 1
*ogust] and also @ few Dublin gigs af Bruxelles(3 August) and Eamonn
—orons respectively. These gigs if one can aftend are a must for the punter,
=t if you want fo catch them locally check out the Warehouse or a planned
~astelloes gig on their return from Dublin.

{_oemo pesk )

MIKE DUFFY reviews up and coming bands and their releases.....
& DERRY GOOD IDEA
SOME MNERVE - Fine Tuning
Having a record deal is no longer a pre-requisite fo gefting exposure
= e music world. Taking the initiative and putting o few heads together

can be just as fruitful, and that's what's happening Foyleside, where the pro-
gressive Nerve Centre have released their second collection of Derry's top
bands together on one CD.

Set up in 1990 to provide a link between the young people of Derry
and the technological advances so readily available nowadays, The Nerve
Centre organised this impressive collection with the main backing of Irish
Funds [ an organisation which supports projects that advance the causes of
peace, culture and charity across the country).

Four local bands get to strut their stuff on “Fine Tuning”, representing
the musically diversity of ‘the town we all love so well’.

The Food provide the opening frack, three young scamps from Derry
who provide a different sound not easy to categorise. The track ‘Litfle Man’
processes cool harmonies and a catchy hook that gives a skaish sort of
sound, with low-fi beats interspersed throughout.

Dj-vu, who later does his own version of ‘Little Man’, delivers the sec-
ond track, an excellent dance oriented sound. Its slow drum’s ‘bass beat is
something akin to Sneaker Pimps material, bumping along with a rap chorus
that Chuck D would be proud of.

Architects of Sound come from a different angle of the dance genre, o
more familiar experimental sound that Orbital or The Future Sound of London
would be proud off. The 11th Commandment” is a collage of hard beats and
programmed sounds which would be bound to go down a storm on the club
Hoors.

Containing the diversity, The New Capris are the final act on the col-
lection. ‘Revolution’ fuses pop, funk and jazz together resulting in a sound sit-
uated somewhere between RHCP and the James Taylor Quartet. A litfle out of
sinc in places, Mairead McClogan magnificent voice could have been utilised
a little better, but the track is perhaps the most radio-friendly of ‘Fine Tuning'.

Acts collaborating to do remixes of their own material is a popular
undertaking these days, and the final frack here is a remix of the opening
one. dj-vu remix The Food's ‘Little Man’, offering a totally different slant on
the original, even The Food themselves would do well to recognise.

Recognising the need fo give Derry’s finest some exposure, The Nerve
Centre have put together a very professional package. The production and
packaging are first class, and the whole venture is one which other people
around the country would do well to emulate.
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