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molly sweeney | the helliable | may

Belore | wenl to Molly Sweeney, | was perturbed because one night
previously beo Inends had exled at the interval so uncharmed were
they by the London Classic Theatre company's performance al the
Befltable. One of these women aclually thought the play had ended
at the interval! They had a litany of complaints - Mally's stance was
like that of a physically disabled person rather than that of a blind pei-
son, Mr. Rice was not really engaging: they doubted his conviction, the
costumes did nol siluale 1he actors i any particubar era and finally the
subject matter wasn't a patch on usual night-time viewing, namely
Easbemiiers,

| have to say my expeiience was not a neqgative as theirs bul you had
to be wery awake and nof preoccupied by anyihing else in order to
enjoy Molly Sweeney. Molly Sweeney. lind for almost forty years, has
made a lite for herself in darkness. Mow the “gift of sight' may be
available, Through a sedies of intertwined monologues, the three char-
acters, Molly, her husband Frank and opthalmobogist Mr Rice tell thas
poignant and fascinating story of hope, courage and deep humanity.
In this production there was no sel 1o distract the eye, (e actors were
placed on three chairs on an empty stage and the action took the
foemn of monologues delivered 1o the audience in order to relate the
lade of Molly Sweeney S0, vou undeistand now why it was nedessary
o be ever aleil. Molly opened the show with a childhood memony
and to be honest, her posture was perplexing and served to distracl
me from the text. Frank, her husband had all the funny lines and
gleaned a few laughs from the audience. Mr Rice, good giator,
appeared sulably distinguished before the cracks began o appear
andl b portrayed his owen blidness more subtly

I warmed a little more 1o the play in the second act, Eastenders cer-
Laenly did not beckon me home. | did want o find out what happened
and this second act was maech more enteraiming; it was kept lively by
Frank's delivery. Overall a lot more could have been made of lighting
and props o enhance the perfoomance. The same could be said abow
wostumes, even a costume change al the interval would have been a
little relief from the austerity of the bare stage. One of the alore-
mentioned friends remarked that it was very much ke being a1 a
iadia play - except that she has actually been at radio play perform-
anges that were more visually interesting.

| spoke to a member of the audience at the interval and we conversed
lightly about the play, She hevsell had had a meal and a tew glasses
ol wine before the perfmance and admiltted that she had almiast
nodded off and her partner cemainly had. Both this couple and the
audience came to Mally Sweeney because of the emendous respect
and admuation they have lo Friel's woik

The play itsell held many messages aboul hope, couage and the dif-
ferent levels of blindness. Friel also used this soliloquy method in
delivering his poelic language with Faith Healer. This was staged Last
summad By Island Theatie Company in the same venoe Bolh plays
struck a chord with their reatment of human foibles but Island's use
of props, lighting and staging ultimately meant that thas latier play
resonated For longer with me

niamh bowen
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After their forty days in the wilderness talking to the segetation, The
Driven played their lisst proper gig in Limerick since reciuiling a new
rhythm section in Termites, Mowvo Castro, a group of young con-
tenders from Newcastle West (the name, il's Latin, clever clogs), were
the first support act and they launched into their set ike a drag racer,
priming the crowd with high octane quitars and prepulsion drumming
Tight like & wirgin, their sound owed a lillle to Britpop with: singes
James Mullins having an air of lan Brown about him, Which is no bad
thing

Mexl up was Mu-Clane, a South African band with the sort of industri

al drone sound proneered by the Velvet Underground and camied on
by the likes of Interpal. Looking like escapees from the Hitler youth,
they also did a decent cover of Gary Jules' cover of the Tears for Feais
song ‘Mad Waorld' popularized by Donnie Darko, the best film of the
last year (if you haven't seen if, kill yowrsell)

And then, the main evenl; the club is filled now and my teeth ae
shaking a little as The Driven take the stage. They kick off with “Speed’
and as they fip inlo “Monkey in a Cage' | feel certaan the paint mas
peeling from the walls. But this isn't any trash punk noise fest, these
guys gol the lyrics, the melodies and the beats 1o roll as well as rack;
the whole front row of the dub was aclually danding, when the last
time you saw fhat al a rock gig?  Lead singer Brendan Markham's
body is jangling as il there are 2000 volls going through i, a slot
miathine about to hit the jackpot.

The mew boys, lvan Mulgueen on bass and Glen Cahall on drums, keep
a fierce, tght rhythm going, while Darren Mullins i in the Jahnny
Marr/|ohn Squire mould of meledic, aloof bead guitanists. Whilst his
between song patter i5 iestricted to the odd 'Thank You,” Markham's
slage presence is magnedic and as the band tear thaough their blis

tefing sed, the crowd 1ake on a slightly dazed kook as the ferocily of
the band's talent breaks over them in wave after wave. In the altes

math, wilh a dj playing a few tunes to ity and cabm us down, |
approach an “upbeat™ Markham telling him | meed a quole for the
TEVIEW:

"We're gonna blaze a trall through this couniry the likes of which
haven't been seen since Brian Borw! How's that®™ Easy, boy, the leash
wibl Break, You've been warned, the best Band vou never heard of are
ol Tor Blood and coming youw way

john hayes



