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ART FILM: A free hour of Nordic short

MUST
SEE

art films at Meetinghouse Square,

9 p.m.-10p.m.

Arts on Friday: New chairmen at the National
Gallery and Abbey Theatre interviewed

When not training in
extreme sport activities,
Michael Collins writes
novels — and wins
coveted awards for them.
He stops sprinting long
enough to describe his
latest novel, The
Resurrectionists

ICHAEL Colling represents
an emerging specict. "How
much sieep do we need,” he
shmgs, and of course he has a
point, would you want
10 8leep when vou could be running arouns
Antierctica, sprinting in minus 30 degrees Cel-
KUl with !Ee mb:d};l:r?:m :.'l:l;r flr-l.‘?h?l‘j I'
ping up Eversst aps; Pitt imse
agdinst the elements in inaccessible places
ind winming international conbests for “ex-
treme athletes™ 1 what this: 37-year-old
UIS-hased Inshman does for fun,
When he's nod (raining in the forest wilder-

pess behind Seattle, Collins is writing novels
= of sometimes doing both simultancously,
m the help of o dictaphone. In between he

settling into the fringes of Michigan, “so far
north winter's breath holds 1ife in abeyance
for nearly eight months of the yvear”. The
novel beging as the hard-boiled namator,
Frank, abandons Mew Jersey for his home
town op north when e hears that his uncle,
who raised him, has been murdered. Gam-
bling on the prospect of some share in his
uncie's inheriiance, he takes with him his vip-
lent E;mn Honey, their son, and her son by
her | iage, on & irip that involves
cash seized at gunpoint,
mtﬁwﬂ . nms;:lnrﬁ 85 an
=y 1 5 hits past sell
4l in Copiper, Michigan, “the warld
o e .;_il_-'uhu:hNﬁmgli

stolen cars

staries about Ireland in the carly 1990s, the
first of which was self-published, Collins rea-
lised that he needed to find a way of writing
about the LS, where he has lived since the
raid=19480s. He first went there on o sports
schelarship, having run' competitively as a
schoolboy in south Dublin. His ime spent on
the US racing circuit, lving in campgrounds
without a working visa, formed back-
ground for his picaresque novel of the Irish
illegal immigrant experience, Emgrald
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Extensive studics in computer program-'

ming led to work'in Chicago, a city which fas-
cinnted him but which' be eventaally aban-
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mecnit and people, and it °s light all the time,”™ he
gavs, “Humans are changing to adapt to this,
sleep betomes unnecessary, and you can
plrsue your own intenests, alone in public.™

He keeps abreast of literary trends by scan-
ning reviews, sampling a new writer's style,
but rarely reading a'novel from beginning to
end, “There aren’t many books on'my shelves,
I’'m more interested in observing the ideas that
ﬂgfﬂkmﬂ in popaidar culiure.™

e literary connection that he's happy to

make iz with Steinback, whoss narratives of
19305 ‘America conld have been writien as
nona-fiction but who chose to copture the tex-
ture of individual experience in fictional form
Collins, too, has a mission asa social commen-
tafor, mnd views his two latest povels as par of

Axthor and
"extreme athiete”
Michael Collins
Irigh-born, he now
Hves in the E'S: “1i"s
& place bullt on
myths that have
been ahandoned by
Europe - the rags to
riches m:ﬂi‘lilhr ewvil
empinre . ihe
&nﬂﬂ tﬁt{hhtr =
these are allve in
America’.
Photograph: Dara
Mac Ddnaill

the mstory of Amencs, you could:say that
some:of its weindness comies from its origing;
the puritans wha went out there were exirem-
isls, and 26 many others who emigraied were
desperate. i'3 o place bunli on myths that have
bieen ahandoned by Eunops — the tariches
myth, the evil empire myth, the fear of the
Other — these are alive in Amenca.™

He observes the emigrant vision now aking
another form: the “mugration of American
mtellect™ across the continent, from the East
coast to-Chicago 1o Seattle. People are still
|ooking for an Eden, he says. The flight from

heavy industry and from urban vielence has

taken highly educated people fo Seattie in s
form uF'%n:ﬁi_B;m\t!l_lDumf' ;
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Reviews

Trojan Women
Civic Theatre, Tallaght

E remember, after the Holocatst and
the pulags, after Srebrenica and
Rwandia, that the stain of savagery runs

| deepin our ies, IEis easy to believe that

the capacity for atrocity is the most
venerable part of our inheritance, the
longest thread thar Hoks us to'our
ancestors: What we sometimes forget s
that the capacity for sympathy is no less
venerable. This is one reason that,
whenever the opportunity arises (o see a
good production of Euripides’s Trajan
Women, it should be taken.
Trofan Women was first performed in
Athens in 415 BC. It was a shocking play,
not just for its confrontation of tribal myth,
but for its iImmediate resonance. It was a3
contemporary and as daring mlar
aAbmit Srebrenica being perfo in
a few mionths after the massacre,
Shortly before Trojan Women was first
» the Atheniang had captured the
istand of Melos, killed its men of fighting
age and enslaved its women and children,
It iz thiz combination of universality and
immediacy, of formal deconstruction of a
myth and urgent reflectionof
contemporary reality, that make the play
so extracrdinary. Here we have the mythic
figures of The IHiad: the gods Poseldon and
Athena, the Trojan queen Hekabe, her
daughter Cassandra, her daughters-in-law
Helen and Andromache and Helen’s
original Greek hasband Menelaus:
ut fere, too, we have the sondid reality
of uest: Cassandra preparing (o be
raped by Agamemnon, the soldiers coming

| o take Andromache's baby son to smash

hig head off the city walls, The key to a
suocesstul uction of the play now is
that both the heroic myth and the dirty
deeds have to be I'ul:ljfiprmnl.'l'hz play
must be neither blandly universal nor
sensationally. realistic but held in tension
between the two. It is a tall order, but this
viziting production from the York-based
Actors of Ddonysus company rises (o it with
[mpressive grace,

Part of what makes David Stuttard’s
production so confidently coherent iz that
heis bath the director and the translator, 50
text and ntation work in harmony.
Both achieve the contemporary resonance
they desire with tact and subtlety.

Phji:lmily. Stuttard overcomes the
prob that iz Inherent in moderr
productions of Groek drains
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