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“ Avtis long, Life is short, Opfiortittity i Aecting,
Lixperience ia {‘ullncigun, ariel Judgment difficuli”
Hirrocna e

ADDRES S,

IN a community where the pursuits of commerce emplay all its
energies, an attempt Lo engage ite attention’ in favour of the Arts,
may [ur the first instant. excite asmile at its uselessnees, or induee
aigh for ita impracticability, as the traders of Florenee wept when the
great Lovenzo left his bank, and laughed; when he instituted his
Acatlemy.

A wore mature examination of the claimn of the Pine Arte, will
prodigs aclear conviction that they are not the unprofitable agmi:

w2 aof
Inxury, nor any obstacle to the encrense of wealth, But thar whers
ever they have constituted a featire of public ceonomy, they have
contributed largely to the honours and riches of the state. They are
nat merely the ministers of superfluous desires, but are the indispen-
sible means of enlarging the best interests of® society, and produting
the highest degree of civilization. j

The irresistable reasoning of . Mr. Roscoe. in his opening discouree
at the Liverpool Royal Institution, has plnccd':thcintercsw of Lilerat
ture and-the Arts in their true positions, and proved the necoseily of
their cultivation in all refined socicties: The perfection and happi-
ness of our nuture arise in a great degree from the existenze of our
relative and social feelings; and the wider'thesc are extended; the more
excellent and accomplished will be the character that will be formed.
Under the influence of Taste and Commerce, the barren islands of
Venice andd the unheaithy swamps of Holland, becume not only the
seats of opulence and splendor, but the abodes of Literature, of
Seience. and the Fine Arts: antl vied with each other, not less in the
number and celebrity of eminent men and distiuguished scholars,
than in the estent of their mercantile concerns. It would, in fact,
he vain to expect that the Arts should flonrish where they were not
attended by a certain portion of wealth ; mnd that they uniformly ve-
pay the encourager should bean active incitement, even ina luerative
view, to their cultivation.  T'he establishment of the Royal Acadmmny
of London, has given a zest far the higher walks of Painting, that
seemed previously to have been quite l'orcign to our taste and taient :
and has raised the British School not only superior to overy contem-
poranious institution, but equal to most of the celebrated Schouls of
faly.
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Tha superiority of numerous branchas of Dritish Manufacture to
evpry thing that has appeared in market with them, is universally at-
trituited to the extended knowledge of Design diffused through the
sistar kingdown, and has added greatly to her nativnal prosperity.—
The exertions of the legislature have been directed ta the improve-
mant of the Arts, and Lhe_v have particularly attracted “the personal
vegards of the Sovereign, Nobility, and the most enlightened por-
tion of the Fmpire.  Such of late has been the diffusion of know-
ledae, and the progress of taste in these kingdoms, that in order to
supply the avidity of the Public; immense extablishments, and ex-
pensive manufactories are required, thus, employment is afforded toa
great hody of skilful and induatrious indivirluafs ; and the external
as well as internal commetce of the Country promoted.

Should the Public of Limerick seek their own ‘interest in the
patronage of the fine Arts, a proposal will be submitted. to them,
unattended with expense for the fostering of nativetalent : which has
hitherto been obliged to wander abroad in the pursuit of the first
rudliments of knowledge ; for it mast be remembered that Students
sre not. ardmitterd to the Royal Acaclcme':, until a great degree of pro-
ficiency is evinced ; ane it must be o svious, that the want o[P an
Institution to prepare them for that School, is the greatest possible
injury to the growth of genius in this City.—Even those bright lumi-
naries who have reflected so much honour on the place of their nati-
vity, by the splendour of their talents, passed a great portion of
their lives in n desultory mannerof stuely, which retarded their emi-
nenee to a late-period of life.  Tor the truth of this observation we
have only to remember the names of Palmer and Collopy, who have
left works behind them of great merit in their respective styles.
Russell in portrait, and Mulready in the historic line,: are livin
artists of much celebrity who have contributed to the honours of
their native City by the powers of  their pencil.

These are strong cvidencea-that Limerick may yet boast her Raphael
Rubens or Reynolds aud the present exhibition is held forth, as a
touchstane for public fecling, which as it is evinced in this instance,
may repress her vising interests or raise her to an elevated rank among
the cities of" the Empire.
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ATl Pictures up to No. 57, are for Sale.

0

: The ICing’s entrance into Dublin.
(=]

A design for n Picture of large dimensions.

The time chosen for the above repre-

sentation, is, when 'the Lord Ma"yor
is presenting His'Most Gracious Ma-
jesty, ‘with the keys of the city ‘of
Dublin, surrounded by the' mémbers
of the'Corporation. The King’s ¢ar-

ringe is seen partly under the Grand

Arch, the Lord Lie’tt'tém"ril on the off
side, and the Mayor’s c:in'fiaga on the
near side, leaving a space between -
them for the Cavalry band to pre-
cede in full view, with a troop of
Luancers in the rere.  1'he streets
are lined by the troops, und ecach
iutermediate space filied by gentle-

men of the different counties in their
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' 4 “Jews: the same came to Jesusiby of
SERREES coRiios. !‘\round o | “ night, and sﬁid unto thim, Rabbi, we -5
HasRVaihg, e tha diy pieee, | “ know that thou art aiteacher come i
attendants, Royntl -P@gf:; Battle.axe “ from God, &c."-—--Joth ], | | 3
grards, &e, &c.  The Picture ex- \ L *
hibits' the wholeof* the most-inters' L }J 4 Martyrditn of S, .St‘zéastia‘n.; v, H. Riaasn. f
resting part of the spectacle at one e 5 Death of St. Stephen the first Mar[.yl:. - W. Tunxen §
coup [). Ocil. The back ground pre- | i e dcr'out pes, suriel S!‘.‘-*'-Ph*‘f“ %
sculs a view of the Lying-in Hospital, il I.liS burial, 9‘-’“_1 made, great lamen- I i.g
Rotunda, the Triumphal Arch, and . E : mu;ons Bar i, Setute. vty 2. _ } :
Cavendish Row corresponding in sub- ] 6 of Sliz_gg;'i!icﬁufzg:iﬁglfé gffg% Vanayks f
limity with the splendour and-mag- l‘ of State. R P e T it
nificence of the animated part of the This charming Pictuve represorits’ i
scene, equaling in every respeet, the Straflord with the King's’ ‘lctter',"-‘ﬁin"-'
proudest triumpbs of the auncient or porting ‘that ‘he had signed 'his destl b

) modern world, I warrant.  Carrington is taking nofe of i

l' 1 2 The Chairing of Mr. Rice, W. Tunyrn. Strafford’s memnerable exclahiion : — i

: The view is taken fiom nearly opposite ““ put not your trust in Pr.ilié-cs, nor in

the shop of Joyas Morris, at the “ the sons of men, for-in‘them there is
time, when the procession halted at ¢ “ no salvalion.”
the Commicreial Buildings, and My, i ~ QumclscapcwEvr:niné. . Yo
Rice addressed the people, ' ’ |

D Christ and Nicodemus. G. N. Sarene A vigw on _lllgﬁh@_\,nn.qn_,.;llr.l(t.l'hluc.
wilh Ahe Cathedral aud \b‘r_u‘lge in the

“ There was anan ol the Phariseos, R
istance. Lo hwteat

“ named Nicodemus, a ruler of the
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Landscape—Morning. W. Tunwkr,
View on the shannon and canal, near

Kitlaloe, Companion to No 7.

9 Coolcen Bridge, Co. Wicklow. T. ANTiONY
10 Head of St. John, ¥ Hinp

11 Portrail of a La;f_.y of quality. A. Kavrr-
12 Shepherd's Boy and Dog in a storm, W. "'It't:;twn
14 Martyrdom of St. Catherine. T. Hunsgox.
14 Paris and Helen. J.S. ALriNgy
15 Portrails of Thrce Blind Boys., F. Haus.

16 W. Tunr~en.

The Du!."g of Wellington.

As he appcar'é(i‘ in St. Paul’s, on the
day of geueral -thanksgiving for the
baltle of Waterloo; holding the sword
of state presented to him by the Cor-
poration of London.

17 Portrait of Bonaparie.
Companion to No. 16.

W. Tunnen,

The back ground represenls part of
the garden of {he Thuilleries, With the
house of representatives, and héspital
for invalids. He stands in an arcade of
his palace.

The scenery sketched on the spot, by Mr. Turner.

18 Historical subject of Fruit and Flowerss M. AnoEro.
b ‘ e De Camrie
and Bust of the Duchess of Porlsmouth poguio.

——
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19 Fruit and Fiowers. M. Axaxvro
Dk Camri-
Companion‘to No. 18. DOGLIO. .

e,

20 Cotlage Scene. T: AntHONY -
21 Landscape—Sioim,, G. N.Swurrns

¢ When |!§hl‘.ﬂ{né fires
The arch of Heaven and thunders rockthe ground: s
When furious whirlwinds read the howling airy
And ocean groﬁﬁing from his lowest bed,
Heaves his tempestuous billows to the sky ;
Amid the mighty uproar, while below -
The nations tremble, Shn‘)apenn"c l_an!' abroad,
From some high cliff, auperio;_.,‘,qﬁd;,_epjoyu
) A
99 View of the Shannon J_frpm the .N"f"':iw..xunm -
strand, Carrig-o-gunnel m-t?u{: distance. " 77T
23 ‘ : ~+P; Kinp,

The elemental war.”

24  Landscape—Bridge and Cattle," - egsin, <

25 -Landscape and' Figures, a
View of ‘Badia near Floveitoe:.

Companion to No. Q4.+ it

W. Tunnza,

26 ‘ Dead---Hlage,,, ‘. . *Ricuanpson
97 Historical Portrait.’ ‘ProwsaN,
W.-TuRNER.

98 Landscape—Calabrian Scenety:

¢ What can improve Salvatoris savng'e" dignity !

¢ Far s the eye ean reach, rock piled on rock,

-

-~

« His Alpine hcight retire ; fct_._npught disturbs,’

i

¢ The deep repose of hismajestic ‘gcg:':es.“ i
Mason's -English Gurden, Book, 1
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g ' ; - Do Kioo;
20  Founlain near Purig —-=Caltle and W. Tunren- 44 Lolio

Figmes, 4.5 : Sﬂ q::‘::d:a_, W, Turwm
o Secene on the Marguis of Walerford's 46 Madona, . W. Tunwaa.
G.N.Smrtu. 3

Dewmesue, at Curragiimore. Companion to No. 45. ]
e : i Srn A,
31 Paortrait of a Clergyman. Sir.P.LeLy. { 47 Torirait: Of aJa'dlh ..~ DevyoLow
32 Market-place and Court-house at Ennis W. Tunngn, "- 48 Residence of Prince Ha;nbcrg on' !]ze I;:;";‘
l 4%
473 Four Ca urls, aml Richmond Bridge, W. Tunyen. ) , Mnmb ) :
Liudilen, | 49 Landscape anel Ruins—-Fwnmg LWL ’[‘unw:
o @ y .
S A Lﬂd_)j of Q.‘Jah{y at her Toilet, Kaurrman, ¢ Low walks the Sun and blomlonshy degrees,
35 Larly 1 Turliish Costume. G. Rouney., « Just o'er the verge of day, the Ahlftmg‘cluuds
ar . ; ’ r« Aghemble gny, o richly gorgeon's traih,
36 Christ taken down from the Cross. w Toen Ll Y 8°'8
i J ol /H)f) | I i i “Inall their pomp, attend his scthng ‘throne ;
37 erpoint ey, and FFigures. ; e ki Lk -
] i ; ‘I I j v 6 % Bsnnn. ¢ Air, earth antl ocean smile immense."THouson
: g . A / ', - i ’l. .
¥ Bt i ”5"‘. .. T.Anrionv: 50 Bgcchus, Bacchante, Pan, and young j. Jonvkcus
39 Cabinet Flower-Picce. - G.N.SmrT. i S‘a!._yr.
40 Holy, Famiiy. © oy Ta— ' al This artist Wu‘S‘pdpﬂ to' Rubens and .
4 ] Ruins at Tivoli, and Fall on the Anto, W. Tunnen. / according to Pilkington, a severe sati-
“ I lové that noise which agitates,my ‘ rist. These figures'are portrails of a
P
soul, at the sume time that it. shakes , Dutelv family,. the master.of . yhich
1 ¢ y !
the mountain.  Llove to listen to the haviny réf‘uscd " pa.y the" s“pulnfed.ﬁ- 4
Aulo-; the i iich wi ey i
Anio; ;1.‘ b ANIS wliich will elernally pﬁce Py ﬂmIW'P ¢e bespoke of
resound 1 Lhe verses of llorace.— e o
ol o " : ' Jordeans was represented in the. above
o ‘{ h Foroars, itfulls, it thunders! where liberal; '
e ' iberalit
- are the Painters and the Poets 7 manner for his i yf |
il Dupatyts Naly—Ltter 52, 51 OSu!hum:s Cascade, fdlarne_y W, Tunnew
' : it 49 View on the j”'w near Rome, W. Trnwen. “« Work'd into sudden rage by hcnvy showers,
1 | et o . Tl LS “ Down the steep rock r.he 'fd‘anng torrent pouru, 4
wellers ng— mish ; ; g
. i 43 T velic posi CHUGL-SCLHON ol etion { " % The'mouhtain xhephcrd hears ther,hstant noise™ A o b
o 'E; Compani 1;11 to No. 42, J oy
0oL :
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Bunratty Caslle. v W Tunwen. ‘ Wy PiCTURES : BY AAMATEE‘J‘RJS-

5.5 Portrait of a Horse, with a view of the W. Tunnen

] h c gy - ‘Habmmgoeo 0 MeB
Race Course al Newcaslle. Muss B
_ Cattle Piece:"" :
54 Portrail of Sir Peter Lilly. Sir P. Loy 66 e s
. This celebiated arlist.was.called the : 8T %‘avelle‘rﬁ‘re?mmwrg;'.. : iy
Royal Painter from having’painted five. . 68 On the Tiber, neai Roine. Muss D..
successive Crowned Heads. : vl AR L
successive Cr ) 69 w7 he Fortithe Teller. 3 ;&: (05> 19
55 Copy from Clawdle Lorraine. 1 Fox. :
i ) subject-~Mercéury lulling Argus Lo sleep. J.St.J.Loxo 70 IA);g anrﬁ & S -
t . ; . . 7 l Plnc Tu_gc- ’ o
K ,“ .I’ d I’ 2 e -l[. !J‘/ e 4 Z‘J . 5 . .
o RSP i e L 78 Flguio Zope, |
: ‘.R — l Dead F -].SL. -L-n.\o ' 73 Sephalus aid Procris. Do.
i I LY cad Fare, J.8t.J.Lon J - ¥ -
. ) e 1 T4 View on the Mediterrancan. Do.
% It bs Dead Grouse. J.8t.J. Loxe my  Temple of Digna, near Naples. * Do
e | ! }
1 ﬁ 5 9 Dead Woed-Pigeon. FBET Yone 76 Coleman's Eye, Kilarney- Do,
i (fi- gl | 3 ‘ ; l i
* il 60 View of Carrig-o-Gummel, Limerick, & oy Upper Lake of Killarncy- Dg.
o { 5 W Newceastle in the uistance from nature, J-St-J.Love 1, _ 78‘ Head of an Italian Lady. Do. "
ami : i
£ f !:“ Gl IWhole-lenght Portrait of Mr. George 3 g7 1ons 79 Infant Hercules.® Do. <.
;i Bradshaw, Mount-Sion, from nalure. { Saind “.-‘ Miss O'B.
_ ﬂ | 3 G«Z Cad Laiasdscenl Of .Eti_juh.. J.St.J. Lo~ V g(l) onwer Piccc 7“ Do. -+ . )
i ‘ ’ 2 of Kings, n-verse, —-original. 59 Ronayne's Collage. Miss W,
’ ] | " i R 1 08 vy .‘v:l
g E | 63 R_g'_cle Iorses. J.St.J.Lona a3 TN o Me. -M,f
EE l 64 Copy from Rembrandt. . Do, 84  View of Glcfiﬁm'ire"Church. Do, (&
1 ‘g, | W 85 Ruins of Anlient Rome. M. P.
3 Egl I A PICTURES 86 Windsor Palace .13 B
S; : ( § ‘)‘,;‘ |
k- L ;
| g
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96

97

98

99
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MR. BLOOD,
Landscape..
La'ndac.apc.{'-—vSfaﬁm; s
Landscape.
DR CARROLL.
Nu g?ﬁaim;e_

JRuins of Diana's J'aonple al Ephecus:

Nymph dccorating the shrine of Pan.

MR DMARK.

Bacchus and Arviadne.

St.. Daminicles

Didgeons.
Dead Came:
Kfng William hawhing.
MR. O DONOGIHUE.
Dead Grouse.
MR, LOVETT,

Christ and the Disciples at Emaus:

Pictures contribuled by Patrons.

ARRANGED ALPHABETICALLY.

M.P.Saxpny

‘. R, Wingon.

SaLviTon
Tosa:

VERTANGEN
. Parini.

- J. Banuy.

Trrian.

NMevenannT

QuinaL.
ENVDRNE

Vaxnrn
MULEN.

Ricuanpson

TiTIAN
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MR. WHITE..

No.
100 View-of Tivoli. with the Templaof. Sydil Botw
101 View oy 'I'ivolg:_[:;‘qr;y.__qg:at{wg;s'ixa,\ BotH. .

MR. A. SWINBURNa:~ ,
102 = 7 Tigress. sl
}03 View on the Po in Ittz-{y',- Morning. SantnNg -
104 Exening View to match. Do, g :
105 Fruil Piges, - s
106 Fruit Plece. - * Pai -
107 Fruit Piece- B
108 ‘ Fruit Piece. Vos
109 View Co. Wicllow, Morning, CAL
110 " Bvening view, Co. Wicklow: B

ML B. O'BRIEN. it
3 1. 'F’”
111 Cat-and Masfaver, " Quibat,
MR, W. H. NASH,
112 View of [lulls ‘Water, - Bnocas:
JI3 Kennelsworth Castle. Brocas.
MR. T. M. O'BRIEN,.,

k4 Hungarian Chief, Vevasoued
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