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YOLTNG, agile, aesthetic

looking, intellectu-
ally and tempermentally
an arts devotee and a
person with two causes
—the placing of culture,
in its broadest terms,
in the fundamental pivot
of Irish life, and the at-
tainment of social and
remunerative recognition
for the acting profession
—Kevin McHugh is to-
day one of the leading
personalities of the Irish
stage.
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acting attempts
etered nullity by the
time he reached his teens
and did not come to the fore
again until his gollege days,
within & year of his invita«
tion to play in Dublin, he was
on the ndon stage: I
started in Dublin in the aut-
umn vwith the first play, did
two or- three others after~
wards, and in the apring went
to London with Stephen D.”

For “about six years’ he
rgort of commuted between
London and Dublin—in Lon-
don doing mostly T.V. and
radio. I was with the B.B.C.
'Rep.’ for six months and left
then . » . With no real regrets
on either side”s

The reason? 4

“I found it was like being
in = large prep school. I felt
that actors wers artistes and
should have anough scope.
There wasn't enough asked of
them to fulfil themselves
there, so I left.”

Kevin McHugh felt no trepi~
dation about abandoning the
security offered by the B.B.C.
Repertory Company; “after
all” he said, “I left the secur-
ity of the Abpey afterwards
Ireland, and I could have
stayed with Ehem.”

His oareer continued in Lon
don with television and gen-
eral freelancing, however, un-
til finally he decided to return
to Ireland. h

Contrary to the public idea
that every actor’ eam is to
end up on the stagé\of Ene
British capital, Kevin Mc-
Hugh seid “I never really had
any ambition to stay in Lon-
don. I wished to see Dublin
face its own country rather
than London.

“When I was in London I
saw that Dublin basically
faced London for cultural
jdeas and I wanted to come
bacic and lead the charge
Powards our own lture.”

And what level of success
did he feel he had achieved?

TNl put it this way, the
chargo s still on and T don't
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The blame

opposite end of the
Kevin MecHugh dealt
with his reaction to the parts
he enjoyed leasf. “There were
two times . . . and I wouldn't
wish any actor to have to go
through them. I was so bad
that I felt there was no way
I could walk on that stage the
following night . . . it was so
bad—but, of course, I had to.”

McHugh attributed the
blame for these bad perform-
ances to “bad situation and
bad production It tausht
me a great deal about how fo
prepare for work—not to
allow the attitude of the di
ector to dominate .what you,
as an actor, want to do."’

There is no particular type
of drama—tragedy, comecdy
etc.—in which Kevin McH
would like to specialise
think, generally,” he said,
“that I don't mind which type
ay I act in, as long as the
play itsell has some excitement
and value."
her does he sce himseclf
as belonging to any particu
school or style of acting.
think today that the ques
of type casting for me doecsn't
Vv matter.

“I've played during the last
four or five years in Briel
Iives (a one-man play about
a seventeenth century man),
Look Back In Anger, The
Iomecoming, The Man Who
Almost Knew Eamonn An-
drews and Call Me Davy
which has just finish-
he Talbot in Wexford;
covered most areas”
mode of acting, cur
tinued Meclilugh, was a dilem-
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ma which was fairly endem-
to theatre in Ireland:
liish  actors, unlike 90 per
cent of Bnalish actors, have
go' to be more versatile be-
cy to have conlinunity n

the theatre in this country
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Pressures

The problems and press-
ures confronting :
lang did t
reatrical count
and Kuror
phasised McHugh
tion. “The difference
Europe, Britain and I
is that in Europe and Britain
you hayve & situation, basi-
cally, “where e actor is
vhich
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Window-dressing

“The arts have been ven
very little ment
Tttle window ng like tax
relief to ributers
most of n 10N ¢ rached

S OUR

tax level It favoured emigres
from other countries and it
did give some emphasis to
people’s minds that the artiste
was an important member of
the community."”

But: Unless the countr
has a look at its artistes and
unless it includes its artistes
in its philosophy and its soc-
jety it will become a dead
end.”

Kevin McHugh had an even
more ominous message: “Un-
less it does these things we
may even become a country
w violence is dominant,
he. ause the arts, by the very
1 ¢ of the people who go
about it, are critical of societ
And their examination of our
Fociety is very valuable. If
humsour lets off steam in soc-
iety then the aris create a
groundwor for society to
build on

On the wvery basic point of
finuncial reward for aectors
Kevin McHugh stated tersely
and emphatically: “The cheap-
est theatre in the world is in
ind” ... and obviously it
not appreciated . . .
¢ Irish neople see some-
1ine in Dublin their expec-
tation is that the same show
ba better in the West
of London. This is not
In fact, at the moment,
ast 60 per cent. of equiv-
e plays put on in the
cnd are done better

But were there not some
Irish actors receivinz good in-
comes from these high-class
performances?

Commercials

this isn't true. And
no reason why we
have a society which
makes the artiste a lesser
ear: than a solicitor.”

What of the ancillary finan-
cial benefits accruing to the
ofession through such areas

advertising commercials
romotions?

This is not spread across
the profession and is not as
good as it looks. Too many
commercials lose you eredib-
ility in plays and you wouldn't
be cast.” i

rewards which acting
Kevin McHugh are: sat-
isfuction and fulfilment. To
hini, the joy of his profession
is "when working on a script,
get the idea and excite-
ment of creation, and creating
*thing . which you know
will last. You also get across
the message of the ills of soc-

jewy.”

sor

1f he had not entered the
theatre Kevin McHugh feels
that, if not his destiny, cer-
tzinly his desire., would have
1 in the literary sphere: "1
don know il I would
had he 1 discipline
\ ng. There is a difference
1 voen an actor and a writ
viter can do it on his
A-.ing is & public skill.
« i a private skill. I suppose
1 .would have taken up writ-
jnz. 1 would hope to be able
1o discipline myself to write
Did he do any writing in-a
pr.vate capacity
*Only for therapy'—no fur-

ther enlargement except
“When I i young I
wrote poetry . . didn't we

\¥hen asked if he ever ve-
gritted his adoption of caveer,
Kevin McHugh replied: “No,
in the sense vou ask the ques-
tion,” and with @ sudden aura
ol spirit  displayed in his
physiognomy, contrasting with
an equally fast change to =a
sofily semi-lethal tone of
voice, continued: "I do, in the
sense that sometimes 1 like to
attack the people wha employ
me and ask ‘why do you earn
a lot of money every week
when your job is to use me,
vel you are paid merely o
hire me?' In TV a massive
imount of people are paying a

small smount to hers to do
programmes

Interview

Going further on che ‘eancer
kernel' the actor said: “I was
interviewed on an R.T.E. pro-
gramme on The Lot Of The
Actor recently and it was cens
sored becau mentioned fig-
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ures which I had collected —
which some director had given
to me.

interview was
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Boyhood

Rec ng his boyhood days
in Limeric vevin says that

his memories have been tem-
pered by “later thinking 1
don't remember those days
being either difficult or differ-
ent .

.. I just grew up in &
1 was never conscil
My feeling for Lime-
one of nostalgia not
I might have had
if my family had
Limerick but my
wad4 from Leitrim, |
Y from Laois 1
mily were born

y vivid memories
T 1 remember run
down the street after
Mrs. Griffin—she
a radio—the day
i, to tell her
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ling for the
1 was res-
ven't any mor
than anywh
doesn’t mean any
an anywhere else in
and (o me
do fcel sometimes & sense
proprietary when people
attacking Limerick
and T don't know what
all sabout, that it is an
cliché.”

On the general criticisms of
Limerick— conservatism, snob-
{shiness, etc, and why they
should apply solely to
ick and not to other provin-
1 citiga?
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mained Jn Dublin, if eanly
shouting and roafing from
pubse,

““This hes affectsd the Prov
vinces. The pProvinoss were
starved of an intellsctual out

it—there was talk about it iz
golf clube—dut f{t didnt filtey
down to the people it was
meant for

In Gaiwey It fiitered «
little being a univessity towm.
Limertck didn't have s

n merick You also bad
repressive aftitude of the
raternity, which looked
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Jooked on peopie as pari-time
citizens and full-time Catho-
Hes

“Galwey: was AlWays a more
entls city. It had a gentle ai~
tude, despite the fact that it
y has the worst bishop

versus Cotk
suppose Cork , . . well, the
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have never wished to de
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unpecess-

at (s moment you have prod-
ably the oross sulture of Ire
Jand. You have probably the
most artiotlate left wing pro-
tagonists whe will refuse ™
move out. And at the same
time you have & maset™e dack-
log of sodalities.”
in the past few years
Kevin McHugh has appeared
three productions ip Lime
rick: Inside Lives; D and

Lads.

The McHugh's philosophy in
“to alm_ at making my
and vajues, and my fam-
integrate.”
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