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AODAN O Dubhghaill

brings a lifelong immersion in

the poetry and science of

recorded sound to bear in

his work as head of Lyric
FM. Talking to NORMA

PRENDIVILLE, Acdan
reveals how he is as open
as ever to the excitement of
new musical territories; and
as keen fo share his pleasure
with others

Rad10 head
with lyrical
take on
music for
pleasure
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service radio. But for A
Dubhghaill, that child's afternoon
of fun many years ago proved to
be a formative influence along a
road which eventually led him to
his current job as head of Lyric
FM. Growing up in a household
sleef_eﬂ In music was another
But first to the swords. “My father
was always into recording and
sound and for a while had a
recording company; in the late
19508," Aodan explains. “He was
also a great DIY man and used to
build seiig for tha;juhng_l d;]a.m s
r one of their plays, they
ﬁﬁd spund effects so my father
took his tape recorder out the
back where my brotherand I had
a sword fight which he recorded.”
Aoddn came to share his father's
fascination with sound and musie,
and many years later, his well-
tuned ear found its natural outlet
when he joined RTE as a traines
sound engineer.
By then though, Aodan had a
whole world of sound inside his
head, having made his own musi-
cal odyssey, which began with vio-
lin lessons at the age of four or
five, He and his two brothers and
twao sisters were all classically
trained musicians and he ramem-
bers: “There was no pop in the
house. It was Schubert or Seamus
Ennis."
The Clondalkin of Aodan O Dub-
hghaill’s childhood was still a vil-
lage on the outskirts of Dublin,
not the sprawling suburhb it is
teday, 1 was regarded as a culchie
when I went to school in Dublin,”
he says. Irish language and cul-
ture were very much part of his
upbringing. His parents were
involved, along with a lot of other
people in the area, in promoting
things Irish and, thanks in large
art to their pioneering efforts,
El&nda]kin now has its own cul-
tural centre for music and lan-
guage. “Asa family, my earliest
memories were holidays in
Ceathrii Rua (Carraroe) where we
rented a house every summer”
Not surprising then, a youn
Aodan asked to go to an all-Irish
school which turned out to be
Scoil Mhuire in Dublin's Parnell
Square. "The school was run by
the Christian Brothers and was
great for those who played sport
and who loved maths. They could-
n't accept the fact that I was tak-
ing music lessons oniside of

school, probably because it was
classical music rather than tradi-
tional music.”

he renaissance of Irish
music in the 1970s, along
with the upsurge in folk
music made a powerful impact on
Aodéan, T discovered traditional
music with a vengeance”. But he
adds: “At school, T used to hide
the fact that | playved violin, It was
areal W Allen thing. I was
gl;a:-,'ﬂligs in the National Youth
tra... that was really
‘unhip’, ‘uncool”"”
But a class-mate at school, one
Ferdia MacAnna (who went on to
be known as Rocky DeValera and
his band the Gravediggers)
héﬁed and nagged him to hI_'li]E
in his violin: “So one day I did,
It proved to be a crucial turning
nt in more ways than onga.
vernight, Aodan’s violing-play-
ing lost its uncool label and it was
to open up another rich vein of
very different music. Ferdia
MacAnna introduced him to Jean
Luc Ponty, an e]ectririﬁm violin-
ist and then passed other albums
along too. “1 was really blown
away. Then he gave me other
things to listen to.”
Being open to the excitement of
new discoveries is still a cll.;allt:.f
that Aodan brings to his listen
*I discovered the Beatles late in
life,” he explains but even still, he

finds new things every time he lis-

tens to the Fab Four’s White
Album,

And one of his great pleasures
when his three children were.
growing up was when they said,
“Dad, you should listen to this”,
telling him of their own discover-
igg In music.

One thing he does regret though
is the way we “consume” rather
than listen to music today Who
now, he asks, has the time to sit
down and listen fully to a new
album just bought? “That is what
my father used to do. That is what
[ used to do.”

_ﬁ. adan O Dubhghaill is not in
any way precious about any
ind of music. He considers
the music of “The Gladiators’ to
be just as wnr’r_‘nir as, say, Brahms
or Mozart. And it s obvious that
he has no truck with snobbery in
music.,
Yes, he agrees. There is snobbery
about musie. “There is snobbery
in rap. in traditional music, in
jazz, in classical music.” 4
r him, though, music 15 music.

tening.

And it is for enjoyment.
His first job on leaving school was
with Gael-Linn, the Irish lan-
guage and culture organisation,
“] was never gﬂing to be a violin
ist. T knew that. ] didn’t have the
discipline it takes. But I really
desired to work ‘as Gaeijlge' and
ael-Linn was a very vibrant
company in those days... they
were vigionaries.” Hiz job was in
their record shop off Grafton
Street which specialised in classi-
cal, Irish and folk music. For a
while too, he worked with hi-fi
specialists Cloney Audio and, dur-
ing the mrkl:érs'e&rs of his mar-
riage, clocked up many miles as
?“I:i: ent for a number of reco
anels,

over to TV, [ was always a radio-
head,” he says.

hat he particularl

remembers from those

radio days is working with
exceptional people like Claran
MacMathuna, John Quinn, Tim
Lehane and making programmes
with them. The opportunity to
make a “creative input” appealed
to him.
But he says, he might never have
crossed over into %ruducm pro-
grammes himself but for the sup-

t of colleagues like Tim

mﬂne. A conversation over cof-
fee about Martin Luther King led
to the suggestion: why not make a
programme about him? So Aodan

The whole thing about starting a new
station and building studios from noth-
ing is hard to describe. VWhen it
opened with the national anthem
playing... it was a very moving expe-
rience. It was the culmination of
months and months of hard work and
it was a great feeling

Then in 1975 came the opportu-
nity to join RTE, where he was
trained as a sound engineern At
that time, he Is, one of a
soundman’s jobs was to actually
lay the records in the radio stu-
gina, “You then moved up to work-
ing behind the sound desk.” The
next step after that was radio
drama and working with the
orchestras feﬂﬁfﬂi%ﬂmrt&-
That, he still remembets W
amazement, was wonderfull to be
sitting through concerts and
being paid to do so.
“I never had the urge to move

did, splicing excerpts from King's
speeches with a narrative and
music of the day.
“1 remember getting a gorgeous
letter from a man in West Cork... a
man who had been on the Free-
dom March and he described how
he sat in his kitchen with his
daughter, listening to the pro-
ﬁramme. and in the end they were
olding hands across the table
and crying.”
“That did it for me,” Aodfin says
simply
He also remembers with pleasure
another documentary he did

about belly-dancing,. (Shades of
Din Joe dancing on the radio per-
haps?)

ut radio was not stand
Bﬂﬂl and after a stint wi
FM3, the classical music pre-
decessor to Lyric, Aodan was
happy to {get involved in the set-
ting up of Lyric in Limerick.
It was not a hard decision to
make, moving to Limerick.
Always in the back of his mind
had been the dream of living or at
least retiring to the west. “1
always considered Westport (his
mother’s hometown) to be my
spiritual home,” he explains,
Instead, the Mid-West and a
chance to help set up a new sta-
tion ;}gened up a new chapter in
his life. ! J
“The whole thiniﬂbugt*am'thg a
new station and building studios
from nothing is hard to describe.
When it opened with the national
anthem playing... it wasa very
moving experience... It was the
culmination of monthsand
months of hard work but it was a
great feeling,”
It was also a great challenge.
“When you are faced with the
unknown it is very hard . It 1s
when you start getting feedback,
the phone calls, the e-mails, the
letters....vou realise no other sta-
o B o o
And it pleases at the wo:
cr&ﬁm‘p:s used so regularly by lis-
teners to describe Lyric.
In 2003, Aodén took over the run-
ning of the station —and wishes
he had 12 or 14 hours more in
every day. But far from missing
the buzz of prgduc_ h::}sfn;mm_m
rogrammes, he ]
tErma of producing for 24
hours a day

e has a very clear vision of
Hwhat Lyrie is about. “We

are not hera as educators.
We are in the entertainment busi-
ness but people learn from what
we do. We are not hear to ram it
down their throats. We are here to
Elmr good music.”

lassical is the core but tradi-

At a person

tional, world music, jazz, show-
music all find their place. Hope-
fully, he says, if somebody hears a
movement from say a
Tchaikovsky ballet it will encour-
age them to listen to more of his
music. It is, hzie helievjas. about
bringi on a journey.
Mo Janguage of classical music
can be very alienating and as
much as possible we avoid it. We
use everviay lan e

*A lot of people think they don't
know what they like and there is

‘no formal education for music in

schools in Ireland.”
Bt Aodan firmly believes classi-
cal music is a world that everyone
can explore. 1 would say to some-
hd-lii' tell me what you like. It
d be a pop song, a traditional
song, whatever, and I d say, ‘if
ike that, then you should try
istening to such and such’. You
can bring people on a journey.’
prsonal level, he gets great
satisfaction from the fact that his
children have all made their own
musical journevs. His eldest
daughter; Fiona is a teacher at a
Gaelscoil in Tallaght but also
teaches music while Sile, who
plays concert and Irish har
1ano and guitar, is now embark-
ngon an MA in community
music at UL, Even Cianan, the
ungest, has finally found his
nstrument. "I tried him with
everything and he never showed
any interest until I bought him an
electric guitar” .
“To -me, music is something that
comes out of you. And my atti-
tude is, if they get one-eighth of
the enjoyment that music has
brought me, fair play™
Aodan still pulls out his violin on
ocecasion and likes nothing better
than a good session. Indeed, his
idea of bliss would be to have the
space to learn a new tune. But at
the moment, life is not quite so
obliging. ;
Be certain, however, he is not
complaining. Now settled in a new
home close to Lough Derg with
his partner Margaret, Aodan says:
“I am happy where I am now.
And it shows.



